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Abstract. The dombra is one of the most widely used musical instruments, which originated in
ancient times and is still preserved today. The dombra is widespread among the Turkic peoples
from Altai to Anatolia.

According to archeological excavations and stone monuments, the origin of the dombra dates
back to the ancient Turkic era. The origin of the dombra was the Altai Mountains, the golden
cradle of the Turkic peoples. According to the research of the well-known turkologist Sartkozha
Karzhaubayevich, an ancient dombra-like musical instrument found in a cave of the Zhargalant-
Kairkan ridge in the foothills of the Mongolian Altai Mountains has two strings and nine keys.
In the ancient Turkic period, the dombra instrument was widely used, as can be seen in the images
of a man holding a dombra, carved on the balbal stones, the handles of weapons such as swords
and daggers.

This article is devoted to the problems of philosophical analysis, which can be used to identify
reliable information about the phenomenon under study. In addition, this article summarizes the
characteristic features of traditional Kazakh culture, as well as the features of the existence of folk
musical genres.

The historical data of the dombra phenomenon in the culture and musical creativity of the post-
Soviet era and its influence on the development of the activities of the Kazakh people are considered.
The article also describes the varieties of dombra of standard factory manufacture, defines the
features of the structure and manufacture of dombra — the most common folk musical instrument
in Kazakhstan, the types of dombras, the physical and mechanical properties of strings made of
guts, and polymer material.

The results of the study allow us to delve into many current problems that have not been fully
solved: leveling cultural differences between different ethnic groups, preserving the self-identity
of the nation in the era of all-consuming globalization.

Keywords: phenomenon; musical instruments; culture; performing traditions; instrumental
genres; dombra; dombra kuyleri; the sound of the steppe.

one of the invaluable national spiritual values of
the Kazakh people, which has been discussed for

Over the centuries, the field of instrumental many centuries since ancient Turkic times and

music of the Kazakh people has accumulated the
spiritual nourishment of many historical periods,
developed its own unique sound, unique style,
mastery, maturity, and national identity. The
dombra has a special place in the spirituality
of the Kazakh people. The roots of the Kazakh
dombra go back to ancient times. The dombra is

passed down from generation to generation.
«There are three words that are closely
connected with the ancient life of the Kazakhs.
They are yurts, men>s knitwear, and dombra.
If a yurt is considered as a shelter, then «Early
horse is a man>s wing», that is, a fairy tale is a
necessary product for that wing. And the name
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of the dombra is unique. It is the key to the
spiritual wealth of the Kazakh people» — Zh.
Nazhimidenov wrote in the foreword to his work
«Konyr undi Dombra» [1, p. 112].

Academician A. Zhubanov «The dombra, the
most beloved and sacred musical instrument
of the Kazakh people living in the steppes, is
pleasant to the ear, close to the heart, and its
silvery sound is very mysterious. From the
double strings drawn like a wire lies the mind
and mood, which have been characteristic of
many centuries» [2].

In the XIX century, the most popular musical
instrument in the life of the Kazakh people was
the two-stringed dombra. If in ancient times
the ancient instruments were used only to
accompany songs, poems, fairy tales, now the
dombra is one of the most complex instruments
for solo performance.

According to various monuments, as well as
the writings of ethnographers, the dombra and
other similar instruments were known even in
the Middle Ages. For example, we read about the
tambourine in the works of Abu Nasir al-Farabi.
The Uzbek double-stringed dutar, which is very
similar to the dombra, was first mentioned in
al-Husseini>s treatise, The Musical Canon. The
Kazakh folk instrument dombra is found in the
records of the XIV century. Its original form
and structure do not differ from the Kazakh
dombra, and the similarity of the names of such
instruments probably indicates that they have
the same origin [3, p. 182].

The scientist K. Zhubanov, who first
commented on the name of dombra, says in his
article «The origin of the Kui genre in Kazakh
music»: «it should be the name of one totem,
which has spread smoothly throughout the
countries of Eurasia, and is considered the owner
of music in all» [4, p. 58].

«Every nation, every nation has its favorite
tools. We know this very well. And our dombra
is such an ancient instrument for the entire
Great Steppe, uniting all Turkic-speaking and
not only peoples. Since time immemorial, it has
accompanied us in moments of joy, triumph,
and victory. Our cultural values, traditions, and
heroic tales are transmitted from generation
to generation through the sounds of strings

and melodies of kuys» the First President of
Kazakhstan, Nursultan Nazarbayev, said [5].

As you know, on June 12, 2018, the First
President of the Republic of Kazakhstan, Elbasy
N.A. Nazarbayev, signed a Decree according
to which the National Day of Dombra will be
celebrated in the country on the first Sunday
of July. The holiday was established to further
consolidate society around the idea of preserving
and reviving the national culture and identity.
National Dombra Day will increase the interest
and desire of the younger generation to study
dombra and national art.

Nursultan Nazarbayev stressed that dombra
is now a Kazakh brand. Within the framework of
the «Rukhani Zhangyru» program, this tool has
made a special contribution to the popularization
of our national culture around the world. The
kuis of Kurmangazy, Dauletkerey, Tattimbet, and
Sugur, Kazangap, and Dina are unique examples
of Kazakh musical art.

The oldest musical instrument on Earth lives
and develops. In 2010, an electronic version
of the Kazakh dombra appeared-it repeats
the appearance of a classical instrument, and
electronic strings give it an interesting new sound
in the spirit of the times.

Interest in dombra, as well as its popularity,
never faded. Today, an increasing number of
young people masterfully wield this instrument,
which cannot but rejoice, and it is in our power to
preserve this tradition and pass it on to the next
generation.

The structure of modern Kazakh musical
culture, on the one hand, reflects the complex and
nonlinear historical process of its development,
on the other-some global trends.

The republic preserves the most ancient
forms of art, while at the same time, the culture
is constantly changing under the influence of
immanent and external changes of modern times.

2. Research methods

The study of the dombra phenomenon in
the musical art of Kazakhstan required an
appeal to relevant sources, including the work
of U. Dzhumakova. G.Zhubanova expresses
her views on the development of the dombra
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phenomenon in Kazakhstan on the pages of her
autobiographical essay «My World is Music!».
One of the largest studies in this area was the
joint work of V. Tebenikhin and A. Karasaeva.

In the context of the considered problems,
the studies of P. Aravin and A.Mukhambetova
deserve attention. The provisions on the specifics
of the sound system of the Kazakh dombra
(plucked chordophone), the relationship of modal
supports in the culminating sections of the West
Kazakhstan dombra kuys with a natural series (P.
Aravin); aspects of their comparative study with
the Central Asian makom (A. Mukhambetova)
have not lost their relevance and have been
developed in this study [6].

Today, Kazakh folk music can be heard in its
original natural sound by traditional musicians
and in a variety of modern interpretations. Fans
of Kazakh music are well aware of the names
of such musicians of the older generation as
Kairat Baibosynov, Bekbolat Tleukhan, Aigul
Ulkenbayeva, Saule Zhanpeisova and many
others. This is not to mention those luminaries
who laid the foundations of Kazakh folk music.

To date, dombrovaya music is still the most
studied. Almost all well-known representatives
of different dombra traditions (Kurmangazy,
Dauletkerey, Dina, Seitek, Tattimbet, Sugur, etc.),
their work is reflected in the scientific literature,
in modern research, including dissertations.
Nevertheless, the dombra schools (seven in total
— Kurmangazy, Dauletkereya, Abyl, Oskembay,
Kazangap, Tattimbet, Sugur),
actually first described by A. Zhubanov, are still
poorly studied [2].

The life and creative activities of some of
them have not yet received wide coverage in the
scientific ethnomusicological literature. Even the
concept of a «dombra school» still requires close
attention. According to A. Zhubanov and folk
musicians, the Kurmangazy school is represented
by seven students who directly adopted kui from
him [2].

which were

3. Discussion

The most developed period of Kazakh Kui
art dates back to the XVIII-XIX centuries. During

this period, regional schools of Kazakh Kui were
formed. In the Soviet era, with the introduction
of written music reading, aimed at further
development of the art of the dombra, the state of
free development entered a new channel. On the
contrary, the pace of the old national Kui school
has slowed down.

The dombra system is considered as a
historical phenomenon that determines the
national identity of music, closely related to the
needs of musical practice and the development of
instruments. So, in the past, the gut strings of the
dombra, on which a special sound was extracted,
corresponded to alow system. Since the 30s of the
twentieth century, the system has significantly
increased and chromatized, which is associated
with the release of dombra on the concert stage,
the creation of an orchestra of folk musical
instruments. Instead of gut strings, a fishing line
is now used; the quart system prevails.

In the study of this issue, we relied on
various sources, primarily on the preserved
stories about the work/performance of famous
representatives of the instrumental tradition and
their aesthetic ideas; information collected as a
result of a sociological survey and conversations
with modern dombrists, mainly teachers,
graduate students and students of music
colleges and the Kazakh National Conservatory
Kurmangazy (among them - People>s Artists,
Honored Workers of the Republic of Kazakhstan,
professors — K. Akhmedyarov, K. Sakharbayeva,
A.Tuktagan, B. Iskakov, chief conductor of
the Academic Orchestra of Folk Musical
Instruments Kurmangazy A. Zhaimov, teachers
and postgraduates S.Sadykov, E.Basykaraev, S.
Zhuzbayev) specific indicators of the real height
of the dombra tuning, obtained at concerts of
modern musicians [9].

For many modern musicians, one of the
landmarks in choosing the instrument tuning
height is the creative activity of the best
representatives of the West and East Kazakhstan
dombra traditions in the twentieth century.
Among them are Dina Nurpeisova (1861-1955)
and Abiken Khasenov (1892-1958). They knew
the acoustic features of the dombra and preferred
to play kui in a low line, but on stage they could
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raise it. So, Dina, performing kui Kurmangazy,
tuned the dombra strings to small octaves [10].

Communication with students, postgraduates
and teachers of the Department of Dombra
revealed a diverse and rather contradictory
picture. Nevertheless, all the statements of
musicians about the structure, its dependence
on various factors, we have distributed in the
following areas:

a) the structure and regional, local (composer)
styles;

b) the structure and nature of the performed
work;

¢) construction and dombrovoe performance;

d) on the relationship of strings and structure;

d) the height of the building and the quality
of the tool;

e) construction and master manufacturers;

g) types of formations (the concepts of high,
medium and low) and their characteristics;

h) the structure and hearing of the musician
[11].

The quality of the strings is also important.
Silk-give a dull sound, quickly tear, because they
are a twisted thread. Intestinal-have good sound
characteristics, designed for a low build.

The height of the building depends on the
tool itself, the materials from which it is made.
As noted above, the dombra formation has
increased. It is no accident that some of its types
cannot be tuned low, the sound of the instrument
deteriorates. However, there are other samples.
When the volume increases, their sound becomes
expressionless.

If in the past the instruments «sustained» alow
tuning, i.e. a clear, distinct sound was preserved,
now there are few such samples. Many of them
have lost this quality.

The fact that most modern dombras do not
keep a low order, perhaps, is also the fault of the
masters involved in their production. They are
obviously guided by the high-altitude standard
set by the orchestra of folk musical instruments.
The last one is approaching the formation.

The sound of the instrument is associated with
the character of a particular master, his personal
qualities, and his temper [12].

The analysis of the musicians> statements
about the height of the dombra system, as well as

its real fixation during the performance, allows
us to make several facts.

1. Dombra kui should be performed in low
order. Their sound should be brought closer to
konyr days. If earlier the standard of sound was
the system located at the junction of the major
and minor octaves, now the so-called orchestral
system serves as a reference point. The latter is
optimal only for the performance of pieces by
European and Kazakh composers, accompanied
by a piano and an orchestra of folk musical
instruments.

2. Each musician plays differently. The choice
of tuning height is determined by objective and
subjective factors, including the orientation to the
stage performance, the sound of the orchestra of
folk musical instruments, as well as the feelings
of the performer himself, the level of his skill,
professionalism, etc.

3. There is a certain setting zone of the Kazakh
dombra. It has an upper and lower border that
has changed over time. It is relative and does not
always coincide with the tones of a uniformly
tempered system. At the same time, the location
of the tuning zone is quite stable — at the border
of the large and small octaves. Therefore, the
timbre quality of the sound is a constant value.
It is thanks to the developed timbre hearing that
dombrists have the ability to find the right pitch
for a particular instrument, which, of course, also
has individual qualities.

4. It should be assumed that the degree of
pitch discrimination in the lower register is much
higher than in other musicians. Probably, this
ability was even more developed earlier. Due to
the increase in the dombra structure, the hearing
of modern musicians has become, in our opinion,
less sensitive to the perception of low frequencies.

5. The dombra setting determines the pitch
of the kyu. To some extent, it is equivalent to the
concept of tonality in European classical music.
With the stability of the frets on the dombra neck,
the actual sound of the tones and their color will
depend on the height of the formation [10].

Of course, regional styles, the
opinions of musicians differ in the assessment of
individual local traditions, performing schools. If
the shertpe-kui of Central Kazakhstan (Karatau,

within
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Arka) are usually performed in a low order, then
the plays of the Eastern region (Altai, Tarbagatai)
are performed in high order. Moreover, the latter
should only sound like this, otherwise their
content is distorted. In some kuyas («Anshynyn
Zary», «Shynyrau», etc.), shrill sounds are used
(P. Zhuzbayev, B. Iskakov). And the musicians
strive to show the beauty, the sonority of the
tones of the upper register (the manner of playing
by U. Bekenova, M. Khamzin). The sound of the
dombra in the high order reveals similarities with
the sherter-a three-stringed musical instrument
that has also gained popularity in this region of
Kazakhstan.

The tuning of the dombra is connected both
with the performed work, its character, and with
the style of a particular folk composer.

The contribution of Kazakhstani scientists,
who collected samples of folklore
comprehensively studied the artistic perfection
of songs and kuys, the improvisational art of
akyns, kuyshi and zhyrshy, is invaluable. Thanks
to the enthusiasm and amazing dedication of
Akhmet Zhubanov, Alexander Zataevich, Bolat
Sarybayev and others, the ancient instruments
kyl-kobyz, zhetigen, saz-syrnai seemed to «step»
from the past to the present. And in the works
of subsequent generations of ethnomusicologists
of Kazakhstan, the «kieli» dombra has found its
true place as a classical instrument of Kazakh
musical culture.

The history of Dombra dates to the Neolithic
period. Scientists have discovered ancient rock
carvings dating from this period, depicting a very
similar musical instrument. So, we can consider a
proven fact: the dombra is the oldest of the string
plucked structures. Its age is several millennia
[11].

It is established that two-stringed musical
instruments were common among the Saxon
nomads about 2,000 years ago. Around the same
time, similar dombra models were popular
among nomadic tribes living in the territory of
present-day Kazakhstan.

Gradually, the instrument spread throughout
the Eurasian continent. The Slavic peoples
simplified the original name to «domra». The

and

difference between the domra and the Kazakh

«relative» is a small size (maximum 60 cm),
otherwise, the «sisters» look almost the same.

String groups of instruments are the most
revered in Kazakhstan. In ancient times, no event
was complete without akyn singers: weddings,
funerals, folk festivals. Musical accompaniment
necessarily accompanied epic tales,
legends.

Modern masters have expanded the scope of
the dombra: in 1934, it was possible to reconstruct
it, create new orchestral types. Now the oldest
instrument on the planet is a full member of the
orchestra.

The investigated phenomenon of «Dombra»
refers to the basic concepts in the minds of
every citizen of Kazakhstan. Considering
this phenomenon in a comparative aspect (in
the minds of Russian-speaking and Kazakh-
speaking people), in our opinion, will have an
impact on the education of people with a sense
of patriotism, a sense of pride and admiration for
their homeland, love for Kazakhstan.

The need to study this phenomenon in the
education of the future generation is because, in
modern conditions, the future generation actively
comprehends the role of the place of birth, the
territory of residence, the traditions of the ethnic
group, and the linguistic community in the life of
each person.

Dombra is a whole philosophy, a whole
world. The faithful companion of the Kazakhs
deservedly occupied a place of honor in the
yurt. Through dombra, the steppe people talked,
argued, brought news, showed respect, and
talked about their love... Kui tartys-a competition
of kui performers was popular among the people,
as was aitys-a competition in the eloquence of
akyn improvisers.

According to musicologists and researchers,
the phenomenon of dombra lies in its depth and
diversity. It can sound like an entire orchestra,
conveying a wide range of sound. Such music
finds a response in the soul of listeners and
resonates with the human psyche. The long
neck, rounded shape, soft materials, and sinewy
strings-this simple design creates the perfect
acoustics.

Among the Kazakhs, as among many Turkic
peoples, the dombra, which is a kind of their

epics,
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calling card, occupied a special place among
all the variety of instruments. Since ancient
times, the instrument has been the most popular
and widespread in all regions of the Kazakhs «
residence, a mandatory participant in numerous
family and public holidays and rituals, a
mandatory attribute of dombrists (dombrashy,
sazshy, kuyshy), singers, improvisational poets
(akyns), healers and shamans (bakhshy). And
at the present time, virtuosic dombrists and
improvisers remain constant participants of
folk festivals. All of them, as a rule, preserve
and continue the performing traditions of their
predecessors, including the trinity: composer-
singer-accompanist, i.e. they were both authors
of words and melodies, as well as performers of
their own compositions [11].

Dombra played an important role in the life
of not only professional performers and akyns,
but also ordinary nomadic pastoralists. Dombra
was an indispensable attribute in every yurt
and hung in a place of honor. Children were
taught music by playing a miniature dombra-
shinkildek. Adults knew the motives of famous
songs and kuys and could play the simplest of
them. Kazakhs are naturally very musical and
aesthetic people. Long wanderings on the steppe
contributed to the development of contemplation
and music-making. We must also not forget that
music was a means of communication.

No one has ever played the dombra for
nothing. The music was always accompanied by
the word, it helped the perception of the words.
For example, to inform relatives about the death
of a relative, they often invited kuishi, who
played notification of death.

Dombra strings are able to convey the sounds
of the steppe, galloping hooves, mountain
streams. Dombra is the key to national education
and training. It has not lost its relevance to this
day. Many modern musicians include the sound
of dombra in their compositions [12].

The great importance of the dombra in the
life of the Kazakh society is also indicated by
many legends and myths, where this musical
instrument appears.

It is impossible to say that dombra is a unique
and inimitable invention of the Kazakhs. Many

nations have analogues, but the dombra can be
called one of the stunning options for musical
perfection. This seemingly simple tool is able to
express the deepest feelings of the human soul.
In the past, he was closely associated with the
Kazakh people, and I hope that this will continue
in the future.

There are legends about the origin of this
magical tool, passed down from generation to
generation. Few people could afford to make
dombra from precious rocks, but even in modern
houses and apartments, dombra is often the
most significant decoration of the interior. This
instrument is played by both old and young
people, and the interest in the instrument is huge.

After conducting this research, we are
confident that the dombra was, will be, and will
remain a national symbol of the Kazakh people.
Kazakhs have a tradition to give a newborn a
small dombra with the hope that this tool will
accompany the child all his life, helping and
supporting in difficult moments of life [13].

Kazakh researchers note that the features of
shaping in traditional kyu are associated with the
instrument itself, with the design features and
the technique of playing the Kazakh dombra. The
modern two-string chordophone is tuned based
on the foundations of «re-sol» and has 19 frets on
its neck. To describe the dombra as the leading
and most technically developed instrument for
playing Kui, we add that there were two main
varieties of dombra — western and eastern.

Dombra, common in the west of Kazakhstan,
was characterized by large size, had a thin neck
and an oval body shape. The Eastern version of
the instrument was smaller, with a flat body and
a short neck that included only 7-9 frets. In the
practice of music-making, the West Kazakhstan
dombra performed as a solo instrument with an
extensive repertoire of instrumental kuys. The
dombra of the East Kazakhstan region was used
more often as an accompaniment to singing.

Even though the Kazakhs did not have
professional training on the dombra until the
second half of the last century, they learned to
play the instrument mainly from experienced
performers. Like other related peoples, the
Kazakhs in the past had a widespread practice
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of public competitions of dombrists, which
contributed to theimprovement of the performing
practice of musicians, the development of their
composing skills, gaining recognition and wide
popularity in society. Dombrovye tartys among
all the Turkic peoples were one of the forms of
competitions, which also included: song and
poetry aitys, wedding, sports, and equestrian
competitions, etc. [14].

Kazakh masters made dombra in different
ways: they were hollowed out of solid wood
or glued together from individual elements:
the main body was cut out of beech, oak or
walnut, the neck-from pine or beech, the deck-
from spruce wood. The strings were made from
sheep intestines, and later they were replaced by
synthetic ones.

In turn, P. Aravin expresses anidea, the essence
of which echoes the above opinion: «The art of
outstanding Kazakh dombrists ... it consisted not
so much in the invention of the original primary
cell, but in a skillful, original, and natural
intonation continuation-the development of its
thematic embryos, which in the future contain
the prerequisites for creating kuys of various
genre and emotional-figurative content»

In the modern world, Kazakhstan occupies
its rightful place as a legal and secular state. The
association of the phenomenon of «dombra»
with the Kazakh people itself shows us the fact
that this phenomenon is the basic and defining
national identity of the Kazakh people [15].

«Dombra», contributed to the discovery of
the source of education and education through
contact with human needs. The art of dombra,
connected with the three worlds, is also necessary
for the development of national ideology. In
the national ideology, it is difficult to preserve
national values without adhering to the dombra
melody. A tree that grows out of the ground
gives a person a benefit (fruit, leaf). A dombra
through the brown melody penetrates the ears
and promotes. If the products produced from the
earth are necessary for human nutrition, then the
state obtained from the earth is the spiritual food
of man. This means that the sound surrounding
the world, and transmitting it into pleasant
melodies, is a dombra instrument. If the sounds

of the surrounding world were destroyed, then
people>s ability to live would be undermined.

Traditional instrumental culture continues
to develop today. At the present stage of the
development of traditional art, great changes are
taking placeinit, associated with changes in social
functions, forms of existence and performance.
But still, as hundreds of years ago, the content of
dombra music remains the pure feelings of the
people, their feelings for the fate and happiness
of future generations, their dreams and faith in
prosperity [15].

The musical culture of the Kazakhs is the result
of a long historical path, in which, along with the
internal laws of the development of the musical
language, a huge role was played by the complex
processes of the collapse of old and the emergence
of new ethnic communities, mass migrations,
collisions. All these features are reflected in the
specifics of musical culture with well-established
characteristic regional, national style features.
Like other national cultures, the key feature of
the Kazakh musical culture has become multi-
dimensionality — «the simultaneous existence of
music from different cultural and historical eras,
national creative schools, styles and trends».

The world of images is limitless-from intimate
contemplation to philosophical reflection, subtle
and deep transmission of human experiences.
Having passed the centuries-old path of
development, instrumental music has become
one of the highest achievements of traditional
Kazakh Dombrovaya music is a
phenomenon that is still alive and developing,
giving listeners the joy of communicating with
high art. Kazakh kui, having become one of the
components of the modern world music culture,
is its richness and diversity [16].

The dombra is a virtuoso philosophical
instrument of the Kazakh, in skillful hands the
dombra can convey the whole gamut of human
feelings and experiences, the dombra embodies
the symbolism of Al-Rabi>s teaching about music
as the highest abstraction accessible to human
understanding.

And if kobyz, kyl-kobyz, dangyra, kepshik,
dabyl, asatayak and zhetygen are assigned a
place in the harmonization of the vertical division

culture.
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of space, in establishing a connection with the
upper world - spirits-aruahs, then dombra is
assigned a different spatial layer — horizontal,
terrestrial, in the center of which is a Person.
Moreover, in accordance with the peculiarities
of the Kazakh traditional worldview, a person
is not only the center of the middle world, but
also a representative of the entire Cosmos — he
is a microcosm. This concept of the universe is
reflected in one of the main musical instruments
of the Kazakhs — the dombra [17].

The history of Dombra dates to ancient times.
Archaeologists among the terracotta of ancient
Khorezm found in Koi-Krylgan-kala, terracotta
musicians with a two-stringed instrument stand
out. According to R.L. Sadokov, this instrument,
having a hexagonal or pentagonal body, passing
into the neck and existing since the IV century
BC among the early nomads who lived on the
territory of Kazakhstan, is nothing more than the
ancestor of the modern Kazakh dombra [18].

Dombira, like no other tool, can be considered
the main source of ethno-cultural information of
the Kazakhs. Summarizing the experience of the
peopless life, their moral, philosophical views,
historical and political realities, dombra served
as an important link in the formation of the unity
of the people-and a link both in the horizontal
space, uniting the people into a single ethno-
cultural whole, without tribal, social, and other
gradations, and in the vertical division, serving
as a link of the Past, Present and Future. Thus,
we can talk about the ethno-social role of this tool
since it is one of the most important channels for
uniting a socially heterogeneous collective into a
single ethnic whole.

One of the characteristic pieces of evidence
of this role is the custom of circular transmission
of the dombra behind the Kazakh dastarkhan,
when each person, performing a kui or song and
passing the instrument to the next, joined the
collective, entered a dialogue with it.

Itis not accidental that the circular transmission
of dombra is carried out during a joint meal-an act
that ritually creates and reactualizes the world,
since the meal, being a universal feast celebration,
is, according to the correct remark of M.M.Bakhtin,
the triumph of life over death. Therefore, this

cultural tradition is equivalent to conception and
birth. The victorious body takes in the defeated
world and is thereby renewed [19].

The anthropologism of the Kazakh picture of
the world is clearly shown in the structure of the
dombra. The well-known Kazakh musicologist
B. Amanov studied the system of compositional
terms of dombra culture by interviewing
traditional musicians. This study revealed that
the compositional terminology of dombrovy
kuys, as well as the structure of the instrument
itself, in the view of traditional musicians,
largely correlates with the images of a Person, a
Mountain and a World Tree [20].

The cultural and spiritual sphere of the
independent state continues with scientific
progress. Samples of philosophical research
provide an opportunity to draw scientific
conclusions and to create a full range of ideas
about the art of kui, which is the source of the
mentality of the people. The dombra, which
became the companion of the nomadic way of
life, the mainstay of their lives, turned the dombra
into a means of explaining their worldview and
tastes. It is necessary to use the rich heritage
of the art of kui, which has become a source of
philosophical thought, for the benefit of future
generations.

4. Conclusion

The culture of the Kazakh people has passed
a long way of formation and development, in the
process of which many tribes and peoples took
part. It is the successor of the cultural heritage of
all the peoples who took part in its formation, so
the Kazakh people are one of the richest peoples
in cultural terms.

Thus, we see that dombra, being an instrument
of the Middle World, where good and evil, life and
death are intertwined, unites vertically the entire
spatial concept of the universe. The interweaving
of good and evil, as well as the spirits associated
with these images, are also reflected in the
individual elements of this instrument [22].

Dombra has a long history of origin, a variety
of performing traditions, and playing techniques.
Its study shows that the instrumental culture of
the Kazakhs is an integral part of the general
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Turkic musical culture. The commonality of
the elements of musical instruments is not a
consequence of borrowing and mutual influence
but is an indicator of the genetic community of
cultures.

At the present stage, in the midst of the era
of global cultural integration of the planet, which
invariably leads to the blurring of traditional
borders, the
identification of ethnogenetic roots contributes
to solving the problem of studying the dombra
phenomenon.

interethnic and interethnic

The study of the peculiarities of the history
and original phenomena of the traditional culture
of the people is a necessity of today. In this
regard, it is necessary to form a new approach
to our spiritual heritage as a phenomenon that
establishes the identity of the nation. After all,
it is impossible to form a national idea without
resorting to cultural and spiritual heritage, Kui
art has a special function as a tool for instilling
national mentality in our national ideology, as a
tool for forming a national worldview, studying
the national dignity.
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AxTope Konobaii
Kasax worndvizvindazol Jom0vipa KkyOvLAbICo

Heaxxmertun Ep6akan yansepcureti, Koamns, Typkmsa

Angarna. JomM0ObIpa — KeHe Adyipae marija 604bII, OYTiHII KyHre AeifiH caKTaABIIl KeATeH eH KOIl KOAJaHblAa-
TBIH MY3BIKaABIK acrantapabiy Oipi. JoMObipa AaTaiigan AHal0AbIFa AeMiHTI TYPKi XaABIKTapBIHBIH apacklHAa
KeH TaparaH.

Apxeoa0rm14bIK Ka3basap MeH Tac eCKepTKIIITepre cylieHCeK, A0MOBIpaHBbIH IILIFY Teri KoHe TYPKi AdyipiHeH
Oacrasaaapl. Typki XaAbIKTapbIHBIH aATBIH Oeciri — AArtail Tayaapbl AOMOBIpaHBIH OTaHHBI caHaslaAbl. beariai
TypkiTanymsr Caprkoxka KapskayOaityAbiHbIH 3epTTeyi OoripiHIta Monroa AataiipiHbly eteringeri JKapra-
aanT-KariblpKaH >KOTackIHAAFbLI YHIIpAeH 40MOBIpaFa YKCalThIH eKi iIlIeKTi, TOFbI3 IIepHeAi My3bIKaAbIK acIarl
TabBLAFaH.

Kemne Typki gayipinae 40MObIpa acriaObl KeHiHeH KOAJaHBLAFaHBIH KBIABIII IIeH KaHXKap Topisai cadbl Oap Tac
6aa0aaaapAaH OMBII JKacaAfaH 3aTTHI YCTaFraH ajaMHBIH OeliHeAepi Ao1eaAeliAl.

Bya makaaa >xorapblga aTaAraH KYOBIABICTEI XKaH-XKaKThl KoHe TepeH 3epTTey YIIiH PpraocopusaablK Taajay
Maceaeaepine apHaaran. CoHpIMeH KaTap, Oya Makadajda A9CTypAai Kasak MaJeHHeTiHe ToH Oeariaep, cOH-
Aali-aK XaAbIKTBIK MY3BbIKaABIK JKaHPAapAblH OMip Cypy epeKIleAikrepi JKuHaKTaaraH.

ITocTkeHecTik AdyipAeri MdJeHMeT IeH MY3BIKaAbIK IIbIFapMaIlIbLABIKTaFsl JOMOBIPa KYOBLABICH JKoHe OHBIH
Ka3aK Xa/AKbIHbIH ic-9peKeTiHiH 4aMybIHa BIKIaAbl TypaAbl TaPUXU AePeKTep KapacThIpbLAaAbl.

Maxaaaga craHgapTThl 3ayBITTBHIK AOMOBIpaHbIH Typaepi cunatraasinl, Kasakcranaa keH TaparaH XaAblK, My3bl-
KaAblK acrabbl 40MOBIpaHbIH KOHCTPYKLIMSICHI MEH Kacady epekIeaikrepi, 4JoMObIpa Typaepi, TaOurm >KoHe
roAuMepAi MaTepualjaH KacalraH illekTizepAin PpusnKa-MexXaHUKaAbIK, KacueTTepi aliKbIHAaAFaH. .

3eprTey HoTIKeAepi OyriHri TaHAa mremiMin TaOy MYMKiH eMec KOITereH ©3eKTi Maceleaepre TepeHipek
YHiayTe MyMKiHAIK Oepei: opTypAai 9THOCTap apachlHAAFBl MOAEHM aliblpMaIllbLABIKTapAbl TEHECTipy, >KaIlai
TYTHIHATHIH KahaHaaHy A9yipiHAe YATTHIH ©3iH-031 colikecTeHAipyiH cakTay.

Tyitin ce3gep: KyObIALIC; My3LIKAABIK acllaliTap; MdAEHUeT; OPBIHAAYIILIABIK AJCTYP; acHaIlThIK >KaHpAap;
AoMOBIpa; A0MObIpa Ky1ii; 4a4a yHi.

AxTope Konbaii
Yrusepcumem Hexmemmuna Dpoaxara, Konvs, Typuyus

DdenoMeH A0OMOPEHI B Ka3aXCKOV peaabHOCTH

Annporams. JoMmOpa — oguH 13 HamboJee IIMPOKO MICIIOAB3YEMBIX MY3BIKaABHBIX MHCTPYMEHTOB, 3apo-
AVBIINXCSA B TAyOOKOI APEBHOCTU I COXPaHMBIIUXCA 40 CMX ITOp. JomOpa MIMPOKO pacIpocTpaHeHa CpeAn
TIOPKCKIX HapoaoB oT AaTtas 40 AHaZ0ABI.

CoraacHO apXxe0AOTMYECKMM pPacKOIKaM I KaMeHHBIM IIaMITHHUKaM, IIPOMCXOXKAeHMe AOMOPBI BOCXOAMUT
K JpeBHETIOpKCKoil amoxe. [IpapoanHoit 4oMOpBI IPUHATO CAUTATh AATalICKUEe TOPBI - 30A0TYIO KOABIOeAb
TIOPKCKUX Hapoaos. CoraacHo mccaeaoBaHUsAM M3BecTHOTO Tiopkoaora Caprtkoxku Kap:xayOasi, B memiepe
xpebta JKaprasanr-Kaupkas B mpearopbsx MoHIoAbckoro Aaras HaliAeH My3bIKaAbHBIN MHCTPYMEHT C ABYM:I
CTpyHaMM U A€BTHIO KAaBUIIaMI, IIOXOKII Ha 40MOpy.

B ApeBHeTIOpKCKIII ITep1oA IIMPOKO VCIIOAb30BaACA MHCTPYMEHT 40MOpa, O 4eM CBUAeTeAbCTBYIOT U300paske-
HILS1 4e/0BeKa, AeprKalllero B pPyKax IIpeJMeT, BBIpe3aHHbII 113 KaMeHHBIX 0a10a108B, ¢ pyKOATKOMN KaK y Meda I
KMI>KaJa.
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JaHHas1 CTaThs MOCBALIeHa IIpodaeMaM Pra0codpCKOro aHaansa 4451 BCeCTOPOHHETO VM TAyOMHHOTO M3ydeHIs
BBIIIEYIIOMsHYTOTO peHOMeHa. Kpome Toro, B cTaThe 0000IIalOTCA XapaKTepHbIe YePThl TPa4UIIVIOHHOM Ka3ax-
CKOJI KyABTYPBI, @ TaK’Ke 0COOeHHOCTH CYIIIeCTBOBaHIA HapPOAHBIX MY3bIKaAbHBIX JKaHPOB.

PaccmaTpuBaroTcst nctopudeckue jaHHble (peHOMeHa 40MOpPEI B KyAbType ¥ My3bIKaAbHOM TBOPYECTBe IIOCTCO-
BETCKOM DIIOXM U €€ BAVSHIE Ha PasBUTHE A4eATeAbHOCTU Ka3axCKOIo HapoAaa.

B crarbe TakKe OIMCaHBl Pa3HOBUAHOCTY A0MOPBI CTAaHAAPTHOTO 3aBOACKOTO M3TOTOB/AEHNSI, OIIpeAeA€HbI OCO-
OEeHHOCTV KOHCTPYKIIMM U U3TOTOBAEHIUsI A0MOpBHI, Hanboaee pacpoCTpaHEHHOTO HapOAHOTO MY3BbIKaAbHOTO
nHCcTpyMeHTa B Kazaxcrane, Buabl 40MOPBI, (PU3NKO-MeXaHM4IecKye CBOVICTBAa CTPYH U3 IPUPOAHOTO M ITOAU-
MEepHOTO MaTepuadsa.

PesyabTaTel 11cCA€40BaHI TTO3BOASIOT HAM YIAYOMUTEBCS BO MHOTHE TEKyIIie Ipo0AeMBbl, KOTOpble He HaXOAAT
CeTOAHs CBOETO pellleHNsl: HUBeANPOBaHe KyAbTYPHBIX Pa3dANdmil MeXKAY PasHbIMU STHUYECKMMU TPyTIIIaMu,
coxpaHeHIe caMOMAEHTU(VKALIUY HallUM B BIIOXY BCEIIOIA0IAIOLIel I100aAM3al L.

Karouesrpie ca0oBa: peHOMEH; My3bIKaAbHBIE MHCTPYMEHTRI; KYAbTYpa; UCIIOAHUTEALCKIE TPaAULIUN; UHCTPY-
MeHTaAbHBIe JKaHPBl; A0MOpa; Kyiir A0MOPBI; 3BYK CTEIIN.
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